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urent Danchin raises a few questions about the,
shamanistic art of Michel Nedjar.
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homosexual, another
man because he is also a woman' jar's aesthetic
purpose goes far beyond gender 2 form, to an
obscure region deep within the origin of things,
somewhere en life and death, defin
ndefinite, burial and exhumation, where true ar
creation encounters ritual and magic. ‘I prefer
Cycladic art to the Greek )" says
Nedjar, 'I prefer all th rchaic, something that is
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Nevertheless, although rags and worn-out
fabrics play a sacred role in many other ¢y
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the later pre-Frankenstein semi-organic creature
supposedly made by rabbi Ychoudah Loew of
Prague in the 16th centu the Talmugic or
Cabbalistic use of the word seems even closer
Nedjar's inspiration, sinc lem means “glebe’ or
the preliminary state before the creation of Adam’
n the Talmud (Sanh, 38b), or 'raw matter without
form or outline' in the Cabbala hen the museum
of Jewish art asked me for the Purim dolls," (z)
says Nedjar, | thought: the Stray has retumed. it's
funny that, without seeking [this connection], it's
stronger than anything. The schmatte is really the
ew’s cuddly blanket, Fabric brought me back to
the fold.'

In the same way that archaic symbolism
from his origing re-emerges in his work, an earlier
trauma than the discovery of the Shoah recently
returned to Nedjar's memory when he tried to

1

understand why he so often represented birds and
horned animals in his drawings. *When | was a kid,
| had a couple of turtle d . but | was 5o scared
of my father that | didn’t dare to ask him for money
to buy seed for my birds. So they died, and | felt
terribly guilty because they were mine. | had
nightmares for years, and even now | have this
feeling: | open cages and | take out thousands of
piled-up dead birds." Reactivated by the second, the
first trauma ylelds a blend of images where the
Shoah is mixed up with earlier childhood anguish
and guilt. A similar story concerns a goat his father
had brought hame for his children to play with, but
e day they found it 'in pieces in the fridge!”
Nedjar's work, like that of many
artists today, selftaught or otherwise,
multiple influences from all over the world, some
linked to his particular cultural background, others

to his personal interests, nurtured by his travels and
his various encounters. ‘It's all mixed up,’ he says:
‘the Shoah doll, the Mexican doll, dolls from here
and there.” But because his practice stands oul in
contrast to the brightly lit, profanely oriented and
highly conceptual an of the mainstream market — he
is in a sense the exact opposite of, for example, the
French Installation artist Christian Boltanski for
many years Nedjar’s art could find a home only in
the family of Art Brut (or Outsider Art), amongst
those who create or promote the obscure, mod
and hidden side of contemporary art. And Nedjar
proudly points out that, long before he co-founded
the Aracine, his first artistic revelation was a picture
by Alolse, and that he still carries this image with
him, like an icon, wherever he goes. (8)

Today Michel Nedjar is a fully fledged
artist and an accomplished man, Through his
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creativity he has overcome his natural frailty and is
at last able to accept every aspect of himsell
without contradiction, Once considered the black
sheep of his family, and later influenced by 2a
collective artistic involvement for many years, he
now no longer needs the protective shield of Art
Brut and Art Brut no longer needs his active
support. ‘I'm fed up with tribes,” he says. ‘I'm my
own tribe myself now." And 50 his idiosyncratic neo
tribal erse is now free 1o join artists such as
fand, Kurhajec, Sefolosha, Syroka and many
rs who regress to the roots of figuration and,
struggling with pseudo-archaic matter, instinctively
mimic the art of primitive cultures in an effort to
provide a new mythology, new ri ¢ and & new
sense of the sacred to a hypermodern state of
civilisation disembodied by the digital triumph of
new technologies
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